BOB JONES University 

C| 

NCERT,OPERA & 
3RAMA SERIES 


Commencement Concert 

with 


The University Symphony Orchestra 
and 

Combined Choirs 

Dwight Gustafson, Conductor 


I 

Overture lo RUSSLAN AND LUDMILLA. Michael Glinka 

Piano Concerto No. 2 in G Minor. Camille Saint-Saëns 

Andante sostenuto 
Allegro scherzando 


Mary Ann Ensminger, soloist 

INTERMISSION* 

II 


“Miserere” from IL TROVATORE . Giuseppe Verdi 

Brenda Reinebach and William McCauley, soloists 

Pilgrim Chorus from TANNHAUSER . Richard Wagner 

Capriccio Italien . Peter Ilyich Tchaikovsky 


III 


Te Deum. Anton Bruckner 

Te deum laudamus 

We praise thee, O God, \\e acknowledge Thee to be the Lord. Ail 
the earth doth worship Thee .... 

Te ergo quaesumus 

Therefore weentreat Thee tohelp Thy servants, whom Thouhast 
redeemed with Th v precious blood .... 









Salvum fac poputum tuum 

Save Thy peuple. Lord, and hless Thine inheritance - 

In te, Domine, speravi 

ïn Thee, Lord\ hâve ! trusted: let me never be confounded. 

Gwen Gustafson, Sara Elliott, William McCauley, and Ron Billingsley 

soloists 


PROGRAM NOTES 

As the "father of modem Russian music," Glinka precedcd the “Mighty Five" and 
Tchaikovsky in the composition of music that wasdistinctively Russian, He wrotetwo 
opéras, the fa mous Life for the Czar and Russian and Ludmîlla. The brilüant and 
exubérant overture to the latter is typieal of Glinka's coîorful orchestral palette. 

The G Minor Concerto of Saint-Saëns, composed in 1868, is the first important work 
of a French composer for piano and orchestra, The somber opening of the Concerto 
reminds us that Saint-Saëns was a virtuosoon theorganas wellason the piano. Rather 
than the customary fast-slow-fast order of movemems, Saint-Saèns puts the mod- 
erately slow movement first, foliowed by a Mendelssohn-like scherzo. The Finale 
gives the pianist a "perpétuai motion"' pattern throughout/'Ught-footed enough to test 
any virtuoso's dexterity," 

At the beginning of the final act of Verdi's // Trovatore , Leonora cornes to the castle 
fortress of Àliafcria in desperate hope of saving the iife of her lover, Manrico, who is 
doomed to execution. From within the castle sounds the chanting of monks singing the 
""miserere," imploring God to hâve mercy on the soûl of hitn who is about to perish, 
while from the prison tower sounds the voice of the condemned Maurice, 

In the concluding act of Tannhauser, Wagner wrote one of his most mémorable 
operalic choruses, Pilgrims returmng from a journey of penance to Rome express 
happiness at the welcome sight of their homeland and sing praise to God. 

When he visited Rome in 1880, Tchaikovsky stayed in a hôtel next door to the 
barracks of a régiment of the Italian cavalry, and t heir bugle callsfound their way into 
the opening fanfare of this Italian Capriccïo. The simple, folklike mélodies of the work, 
including a spirited tarantella near the end, while ostensiblv Italian in origin, are 
nonetheless treated in the unmistakable Russian style which Tchaikovsky inherited 
from Glinka. 

When Bruckner's young champion, Mahler, conducted this Te Deum in 1892, he 
expressed his admiration for the work in an unusual way. Crossing out the words "for 
chorus, solo voices and orchestra, organ adlib." from the îitle page, he substituted "for 
angelic longues, God-seekers, tormented hearts, and soûls purified in fiâmes," One 
of Bruckner's own favorites, his Te Deum was by coincidence the last of any of his 
works he was privileged to hear One of the greatest of hymns, the Te Deum is regularly 
sung to this day. Since its origin in the fourth century, this magnificent text of praise 
bas been set to music by many outstanding composers, including Handel, Berlioz, 
Dvorak, and Verdi. 

Program notes by A. Duane White 


FQUNDER'S MEMORIAL AMPHITORILM 
May 23, 1981 
8:00 P.M. 

•Chimes will sound and lobby lights will flash three minutes before the end of 
intermission. 

Recording equipment and caméras are not permîtted in the Amphitorium duringany 
performance. 


